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Sample Final Reports

Sarah Stewart - $1,875
School of Music
A Young Bassoonist’s Guide to the Bassoon

My project, entitled, The Young Bassoonist’s Guide to the Bassoon started two years ago when I was awarded an Undergraduate Creative Activities and Research Experiences (UCARE) grant to aid Dr. Albie Micklich in the creation of his own method book.  The work I did was so rewarding and interesting that I decided to make my own book.  My book would be tailored to high school bassoonists who do not have access to a private teacher, which was my situation when I was in high school.  It would also be a resource for the band director who wanted to learn more about the bassoon and about having bassoons in his or her ensemble.
	
To start the process, I first had to remember the problems and issues I had as a self-taught high school bassoonist.  After compiling a fairly substantial list, I then had to review instrumental pedagogy to learn how to teach through my text.  One very important source I used was Arthur Weisberg’s The Art of Wind Playing.  The next semester and a half were committed to writing the chapters and creating corresponding musical etudes and excerpts, which reinforced each topic.  To make the musical etudes, I used Sibelius Notation Software.  Once the writing was done, I began to take pictures, which would help greatly in explaining difficult concepts, like reed adjustment and fingerings.  The Hixson-Lied Undergraduate Research Grant enabled me to print 100 copies of my book and distribute 42 of them to music teachers all over the Western half of the state.  The grant also enabled me to travel and give presentations on the bassoon.  On March 14th, I traveled to Morrill, NE and gave one presentation to the high school band and another to Morrill Elementary.  I talked to the students about my project and the bassoon and also performed for them.  At first, I was only going to talk to one elementary music class, however, it soon became a school-wide event and I was moved to the gymnasium and made a presentation to 200 elementary students and their teachers!  The students were very excited by the bassoon and asked many questions.  On the 15th, I traveled to Scottsbluff High School and made a presentation to the band.  There were a wide variety of questions relating to the bassoon, as well as to college life and majoring in music.  I truly felt like an ambassador from the School of Music.  The most rewarding part of my trip came afterwards, however, when I met Riley, a bassoonist at Scottsbluff High School.  We had a lesson and I asked her to tell me what she found difficult about the bassoon and would like to learn more about.  I was pleased to find that everything she was struggling with or curious about was included in my book.
	
These two years have been an incredible experience for me.  I feel that I have grown as a future music educator.  I have a real sense of accomplishment in creating a book that could help many young bassoonists and could be used by teachers as a guide to the bassoon.  Through this process, I have learned that music educators are not bound by method, but rather are free to create something that works for them.  This project was also an excellent experience in planning, time management and production.  I have never undertaken such a large, yet rewarding project.  The project has also shown me that I can be a very powerful advocate for my instrument.  I have submitted an application to present my book and a class about the bassoon at the 2006 Nebraska Music Educators Association (NMEA) convention in November.  The extra copies of my book will be given out to those who attend.  I also want to continue to work with The Young Bassoonist’s Guide to the Bassoon and perhaps get it published.  


Cullen Wright - $1,700
Johnny Carson School of Theatre and Film
Charlie’s Game

As I outlined in my grant application, one of the unique features of my project involved the participation of actors from the Film Acting School in Cologne, Germany.  After consulting with my executive producers, Richard Endacott and William Grange, we all agreed that the project should be produced in two versions: one in English and one in German.  Additionally, we all felt that, given the Cold War subject matter, additional footage shot in Germany would elevate the project to a much higher level of realism. 

I am happy to report that Charlie’s Game has fully completed production and is now in the final stages of post-production.  Both the English and German versions of the film are in picture-lock, meaning that the project has been edited to it’s final length leaving only color correction, sound mixing, special effects and titling to complete process.  

My executive producers and I have been in contact with the professionals at Nebraska Educational Telecommunications (NET) and they have expressed interest in assisting me with the final color correction and sound mixing. NET is also interested in creating a high definition version of the film, which may be screened statewide on the NET network.  Needless to say, all of these developments are encouraging and continue to spur me on to complete the film(s) as soon as possible.

My trip to Germany took place from February 25th to March 3rd, 2005.  While in Germany, I stayed in the home of one of the Charlie’s Game actors.  The first three days of my trip were spent in Cologne, interacting with the students and faculty at the Film Acting School.  There was a great deal of interest in the project and from everything I heard, I conclude that Charlie’s Game may be the start of ongoing interaction between UNL and the School.  

The next three days were spent traveling and shooting footage in East Berlin.  In spite of the exhausting 24-hour production schedule in Berlin, I was able to get all of the footage I needed to “open up” the film.  I also shot reference material that I’ve used to create 3D shots used for the opening and climax of the film.  The final two days gave me the opportunity to use the Cologne Film Acting School’s state-of-the-art recording studio to record dialogue replacement material with my actors, something that was needed and not possible while they were in Nebraska due to time constraints.
 
Our plan is to premiere the film at this year’s UNL Student Film Festival in May.   We also hope to enter the film (in either the German or English versions) in film festivals both in the United States and Europe.  

It has been an incredibly exciting process to create Charlie’s Game and I am grateful to the Board for the grant, and to all of the individuals from the Hixson-Lied College of Fine and Performing Arts who assisted me in so many different ways.


John Skinner - $1035
Department of Art & Art History
Art of Communication

I’m interested in the visual character of communications networks.  What we might call meta-communication—information about communications devices and processes—is often technical or social, but rarely artistic in nature.  In the nearly 150 years that electronic communication networks have spanned Nebraska’s plains, their utilitarian and often haphazard visual aesthetic has rarely been considered by artists, who are themselves professional communicators.

Before describing my project Art of Communication I would like to express my thanks for the support that I received through the Hixson-Lied Undergraduate Creative Research Grant Program.  The assistance I was awarded allowed me to better make my work accessible to viewers, let me travel to expand the scope of my work, and helped me learn about the professional practice of art-making.  Most of all, it assisted me in turning many long-held ideas into reality.

Throughout my college years I have been photographing and otherwise documenting Nebraska’s communications hardware as a personal project.  I set out to answer questions about how telecommunication grows as a population grows, how telecommunications providers shape communication, and how my home state of Nebraska was impacted by person-to-person electronic communication. I looked for clues in the visible arrangement of wired and wireless hardware, and I gathered and organized copious information in a way that reflected the erratic ordering of the subjects I studied.

I initially considered the work I was doing to be too personal for public display; in fact I worked in secret.  I did not think of it as art.  I created in this way for nearly four years before an instructor helped me realize that the passion I was putting into documenting human communication made this my most compelling artwork.  My next challenge was to make my work available to others.

Instead of a typical gallery presentation (for which I might have enlarged and framed a few of my photographs), I felt that my work demanded to be organized into an adaptable mixed-media portfolio that could be considered as a body of work or as a single piece of artwork.  When I applied for the grant I had already finished the first stages of developing this portfolio, and I had exhibited a mixed-media construction in downtown Lincoln, and had a second show scheduled. However, I was limited by the financial resources and exhibition space at my disposal.

The nature of the work makes it difficult to display.  I had archived hundreds of my photographs, as well as stacks of found documents (mostly recovered from dumpsters at telecommunications installations) and interesting found objects.  I had also dialed thousands of telephone numbers over the last several years (in order to find things like phone company test numbers, room monitors, and to help me understand larger patterns of how the phone network is arranged) and I had numerous organized records of this activity.  In short, I had generated a lot of material, and I wanted my method of display to give a sense of the breadth of my endeavor.

The material I gathered ultimately took the form of a solo gallery show in an industrial space in Lincoln’s Haymarket specifically selected for the project.  The grant I received was invaluable in making this exhibition happen, because my chosen methods required more space and greater resources than would have been available to me otherwise.  The show included textural elements, maps, and diagrams, in addition to photographic, video, audio, and sculptural elements.

The Creative Research Grant also allowed me to expand the scope of my project to Nebraska localities that I hadn’t previously been able to document.  I extensively photographed the electronic pathway that connects Omaha to Kearney (the route of the first Transcontinental Telegraph line in the 1860’s and a major fiber-optic channel today) and the unusual communications hardware and independent telephone companies serving several small towns in Nebraska.

Finally, the grant allowed me to move into media that were not previously available to me, allowing me to better convey the variety and texture of the communications pathways used by Nebraskans.  This included high-quality audio recordings and diverse photographic materials, allowing me to create the variety of sensory impressions I required.

The show was up for over a week and was advertised through posters and the Internet.  I also publicized the phone number of a hidden microphone included in the show which allowed anyone to call in and listen to sounds in the gallery space.  This idea was inspired by room monitor microphones connected to the telephone network that I have discovered in my explorations, and encouraged the audience to think about how telecommunications may be used to monitor personal activity.  

Upon viewing my work for the first time people have often asked me why I became interested in the particular subject matter of telecommunications networks.  One reason that it interests me is its marginalized status: cell phone towers, overhead telephone lines, and other things of this nature are commonly considered to be eyesores.  Some also perceive communications broadcasting as dangerous to their health.  I wanted to explore the mistrust popularly harbored in these areas.  

A second underlying reason is my interest in the human story that telecommunication has to tell us.  It can be used to liberate and empower people, but it can also be used to hurt them, as was when it facilitated the takeover of American Indian land in Nebraska’s past, and as it can be used today to monitor private aspects of individuals’ lives by organizations.

It has been a challenge to display material that has its genesis in a personal project, not intended as art and not intended for public viewing.  I have been surprised at how much of myself I have unknowingly put into this project over the years that it has been in the making, and I’ve noticed that other viewers have seen parts of themselves reflected in it.  Although the exhibition closed in April, the reasons I became engaged in this project still grip me, and so my efforts in this work are ongoing.  In fact, it has already greatly informed the senior capstone exhibition I recently assembled.  The developments I’ve made and the assistance I received will certainly shape my future.


Austin Martin - $1,875
Department of Art & Art History
Large Scale Sculpture

To begin with, let me express my utmost sense of gratitude for being given this life-altering opportunity to further my pursuit in the fine arts.  Without the assistance provided by the Hixson-Lied Undergraduate Creative Research Grant, I am not sure whether or not I would have been able to take the risks that have not only brought my work to a completely different playing field, but also given me a much broader scope when contemplating my ideas for future sculptural work.  This newfound confidence has enabled me to actually display my work in a public setting, rather than the prior act of showing them for critique and then finding a place in the house where they will inconvenience my roommates the least.  

I have had sculptures displayed in two different shows during the spring semester and have the Rotunda in the Student Union reserved for a solo show next December.  I also have plans for setting up shows in some alternative spaces around town for the summer and also the coming fall.  This compared to my non-existent art show experience the entire four years prior here at UNL, aside from a few informal showings which were basically other people thrusting opportunities at me, reveals just how much more confident I am in my own abilities now. Before, I felt that my work was lacking and “no one would want to see it”.  This exposure has also furthered my knowledge in regard to organizing shows and all of the fun stuff that goes along with that.  I really did enjoy the responsibility and freedom I had in figuring out things like how to get lighting set up in an alternative space or what to do when my piece which “stood so well on its own” while at Richards Hall or at home, won’t seem to cooperate in the exhibition space.  As far as the piece itself, for which I was so generously funded, I will say that it has undergone some major transformations from conception to completion.  However, I wouldn’t have had it any other way.  That’s what makes being an artist so wonderful; being able to take a step back and watch your ideas evolve into something you never knew you had in you.  

At the start, I had envisioned an elderly man who consisted of a foot, hand, and partial bust (as the foot was already 6 feet in length) accompanied by a smaller youthful figure dancing atop one of his toes.  The idea behind it was to show this annoyance with the joyous and rebellious nature of youth that sometimes accompanies old age combined with, and perhaps as a result of, a yearning for a life past.  While I try to generalize a lot of my ideas in order to make them universally understandable to just about anyone, it has been my experience that the specific details which I might find to be out of place with the overall concept are what what make my artwork unique.  Not to mention the source of intrigue that these quirks provide.  Even I am sometimes puzzled as to why I create things in the manner I do.  I feel that there is a degree of subconscious decision making that every artist experiences, and the question is how to go about revealing to yourself why these decisions have been made.  To that end, I have also come to the realization that the majority of my ideas stem from personal feelings or experiences, and being that I do mostly figuritive work, end up as either self portraits or the embodiment of people close to me.  

So, while I began with this idea of old age personified in an elderly man, I realized that I was just trying to express my own feelings of growing old and being nostalgic for the carefree life passed.  The elderly man had seemed a readily available scapegoat to place this burden on.  So I thought about using instead my own self as the main character, finding a new way to express this feeling of grwing up.  I decided to keep the scale of the foot the same, but play around with the dimansions of the rest of the figure.  This provided a fun task as I have always been intrigued by surrealism and skewed perspectives.  The result is a distorted and disproportionate self portrait with a giant leg.  The figure is seated in underwear and appears to be in the process of putting on his socks as if getting ready for a day of work.  While the one sock fits quite well, it is obvious that the other is far too small for this gargantuan appendage.  While there is an implied humor to the piece, I am much more interested in the idea that this giant foot, which is also much more stylyzed and expressive than the rest of the figure, is representational of my own childhood (and perhaps present) dreams and aspirations for the future. It is as if my very soul is unable to conform and fit into the social confines that seem to be closing in on me increasingly faster everyday, trying to force me into submission, giving up this quest to do create art for a living.  

Again, I feel the personal re-interpretation of my idea has given it a new an much more magnificent life.  So I thank you once again for this opportunity and look forward to applying in the fall once again, as an artists ambitions are limitless. 

